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cast size needed:  1-2 actors
cast of characters:  (in order of speaking)
TOM
A Survivor
REBECCA
Another survivor, never seen, only heard on the radio.
TIME:
Spring
PLACE:
About an hour south of Akron, Ohio.
ACT I

Scene I
SETTING:
An Isolated Building
AT RISE:
In the opening Blackout we hear the sound of a helicopter motor.  Then we hear gunshots.

Shawn

C’mon, lets go!

Second Male Voice

Just like riding a bike, right?
Male Voice

We have to wait for Diane.

Shawn

There’s no time, get on.

Male Voice

No we-




He is hit by a gunshot. 

Shawn

David!

Second Male Voice

C’mon!

Shawn

Go, Go now!



More gunshots are heard.
Second Male Voice

I think we’re hit.
Lights up. Tom enters.  We see a cluttered room.  There is a video camera on a tripod, a television, a radio, and a cage with a Lizard inside.  The room may have windows that are boarded over but the only way to look outside is through openings located high on the wall.  They sky is bright and sunny.  Tom climbs a ladder and looks through one of the openings before going to the closet and grabbing a crowbar and a small can of lighter fluid. He exits.  We hear a moan followed by a sound reminiscent of a shattering watermelon.  Tom reenters, his shirt spattered with a dark brown fluid.  The crowbar is covered with the same fluid.  He cleans it off before placing it back in the closet.  He walks over to the camera.  He is carrying something that looks very much like a bear trap. He switches the camera on, and sits in a chair.
Tom
Today is March 23, day fifteen.  I put out a few land mines today and my home made traps seem to be working pretty well, but I’m not sure how long I can keep them in good repair and… uh… clear.  I mean, I’m feel’in pretty good right now but I’m sure that… ok, so I only had to clear my traps once every three days or so and now… four in the past two days.  When are the rescue crews gonna get here.  Two week since, well I don’t need to tell you.  I think my supplies should hold out, as long as I stay away from the snacks right,

Laughs 

tom
I think I’ve even lost a little weight…look.  But… I should have food for four months if I’m careful.  Thank god for dad’s PTSd, right quisso?  Oh shit…

Shuts off the video camera and goes over to cage.
Tom
You hungry buddy?  hold on…

Goes back to the closet and pulls out a “trap” like the ones that are in the “windows.”  He then climbs to one of the “windows” and grabs one of the traps before replacing it with the one he just grabbed.  He climbs back down before looking in the trap. 
Tom

Good news.




He pulls out a moth 

Tom

Your favorite.

He opens the cage and drops it in, then he examines the trap  

Tom

There’s a few more… tomorrow.  Wouldn’t want you gettin fat.  Gotta stay in shape, just in case we rescue some sexy ladies and they have a cute gecko friend for ya.  I know how you like that hot gecko booty.

Tom walks back over and sits in his chair. He turns on the TV. It is static.  He changes the channel.  Static.  Changes the channel again.  Static. 

tom
Fuck.

He turns the TV off and goes back over to the camera.  He turns it on and holds it towards his face. 

Tom
Little update for ya.  The emergency broadcasts stopped, Today.  I mean, It wasn’t much but… 




He sets the camera down. 

tom

What the hell is going on...
Tom walks over to the radio.  He picks up the microphone and begins trying different frequencies. 
Tom

Hello, is anyone there?  Over.  If anyone can hear this transmission please respond.  Over.  Repeat.  Is anyone receiving this transmission?  I have food, safe haven, medical supplies, please respond.  Over.
Tom sets down the microphone.  He sits for a moment, defeated, then walks over to the lizard’s cage.

Tom

Don’t worry buddy.  Somebody’s gotta be out there.  
We hear the sound of a spring loaded bear trap from outside, followed by a moan.  
tom

Another day, another deadhead.
Tom goes back to the closet and grabs the crowbar again.  He leaves.  A moan is heard.  Pause.  Tom reenters, and throws his crowbar on the ground. He goes to the closet and frantically starts searching through a box of photos, he settles on one, he looks at it, goes to quisso’s cage, looks in, looks back at the photo, strokes it, then; 
tom
I don’t think… I… I just… Pull yourself together.  Alright,  Its going to be ok.
ACT I

Scene II
SETTING:
An Isolated Building
AT RISE:
The “windows” have been closed.  Only one “trap” remains hanging on the other side of the glass. The sky is that of a cloudless morning.  Tom is sitting in a chair.  The camera is back on the tripod and focused on him.  He holds a photo in his hands.  He looks at it longingly for a moment before placing it aside.  He turns the camera on.
Tom

Today is March thirtieth, day twenty two.  I’ve seen a few airplanes pass over head.  They don’t respond to radio signals.  I don’t know if they were civilian, or military, or…  Something must have gone wrong.  Go to the major metropolitan areas, the military is being consolidated to protect and treat… isn’t that what they said.  So why are they flying out instead of in… something… there’s gotta be something wrong…  you probably know… hindsight is twenty-twenty right?  The traps are starting to deteriorate, and I’m running out of spare parts..  Doesn’t matter.  There’s too many coming in to…  They’ve started coming in groups.  I mean, like, well…  It’s not like they‘re working together but, damn.  I wonder if they can work together, it doesn’t seem like it, but… I don’t know.  It’s getting harder to be here alone.  It’s not like you and quisso are great conversationalists.  That’s a word right? Conversationalist, conversationalist… doesn’t matter.  No one’s gonna tell me I’m wrong. Right?




Tom walks over to camera, turns it off. 
Tom

I wish you could tell me I’m wrong.
Tom grabs a “trap” for the window.  He opens the window.  We hear the moaning of several zombies. 

Tom
Shut up.

He replaces the trap in the window with the new one and closes the window.  The moaning stops. 

tom
All day with the fucking moans.
He examines the contents of the trap and walks back over to the cage. 

tOM

It’s not much man but it’s something.  Ya’ know, if you’d learn to like sandwiches I’d have plenty of food for you.
He puts the empty trap back where he got the replacement trap before going back to the radio and sits down.
Tom

Hello, is anyone receiving, over.  Repeat, is anyone receiving over. 




He puts down the microphone and looks to quisso 
Tom

Why do I even try anymore.  There’s no one out there.  Just those… those things.  And that incessant moaning.  God.
He walks over to the closet and grabs a 22 caliber rifle, loads it and goes to the window. As he opens it we can hear the moaning outside.
Tom

C’mon fuckers. 




He takes aim and fires a shot.

Tom

One.




Fires another shot.

Tom
Two, Bruce Campbell eat your heart out.




Fires another shot a little too quickly. 

Tom

Damn it.




Takes aim then slowly fires again. 

tom

Three.



Closes the window and climbs down.
tom

What the fuck are you doin’ shit for brains.  You might need those to get out of here.  Shit, alright, I guess.



He notices something out the window. 

Tom

Holy shit.

He goes to the radio and starts dialing in frequencies.  He passes a transmission and then frantically tunes back to it.  “Mayday, we are going down, repeat, we are going down, over.”  The message is broken and made nearly indiscernible by static breakup.  
tom

Hello, I’m receiving your transmission, over.

He is answered by a message so garbled with static that there is no discerning what the message was meant to be.  
Tom

Last transmission was lost, do you read, over.




Once more there is only static. 

Tom

Can you predict your landing pattern, over.




Static. 

tom

Are you reading me, can you predict your landing pattern, over.

He looks up through the window.  Hesitates.  Gets his rifle and crowbar.  He looks through the window again.  He rushes the door but stops before leaving and backs off a few steps.  He does it again.  Looks out the window, looks at the door, trying to get him self to leave.

Tom

Do it… Damn it! get out there… They need your help…  There could be survivors… 

He rushes the door one last time but can’t force himself to turn the handle.  He pushes himself up against the door before sliding to the ground. 

Tom

Get out there…  They need you damn it…

He sits for a moment.  Then a voice is heard on the radio. 

shawn 
Hello, are you still receiving.  I think I’m the only one left alive.  I don’t know where I am.  I need help.  Over.




Tom goes to the radio.  

Tom

I am receiving you, I saw your chopper go down, I’m here, My name is Tom, do you read me, over.

shawn 
Those things are here.  I don’t know what to do, are you close by?
Tom
Listen just stay calm I’m gonna get you through this, do you have any weapons, over.

shawn 
No, I just…

Tom

Ok, just listen to me, Grab something strong and heavy and start moving.  You are faster that these things.  Look in the chopper, try to find a large hand tool, or look on the ground for a large sturdy piece of branch, over.

shawn 
Ok… I found a wrench. The industrial kind.
Tom

Great, great, and remember, aim for the head.

shawn 
Right, I heard all the radio announcements, I got it.
tom

Good.  Now is your radio portable.  

shawn 
There’s a backpack radio in here.

Tom

Alright well, Grab it and get the hell out of there.

shawn 
Where am I going? Over.

Tom

Don’t worry about that yet, just move, remember, you’re faster than these things.  They can’t keep up with you.  Stay low, stay quiet, and stay calm.
shawn 
Alright. Got it. Over.

Tom

Now do you remember passing over any buildings? Over.
shawn 
I don’t know, I just….




Tom is puling out maps and going thought them. 
Tom

Ok, just think.

shawn 
Alright um… there was a stadium.  I could go there.

Tom

Whoa, no way, That’s not an option.

shawn 
What? Why? It should be perfect.  

Tom

No.  When the outbreak happened there was a concert going on in that stadium.  I saw the news reports.  There’s nothing left.
There is a silence while Tom sorts through his maps and figures out Rebecca’s location. 
tom

Ok, here I think I know where you went down.  Just look at where the sun is and find an object directly beneath it on the horizon, over.

shawn 
Ok, I’ve got it, over.

Tom

Now walk towards that object, ok.  You should come to a stream or  a dry stream bed.  Just follow that upstream.  Got it? over.

shawn 
Yea ok… but where am I going?

Tom

There’s a small town north of you, I’ve only been there a couple of times but I know where there is a radio station.  You should be able to break in without much trouble.  At the very least, I know that a good number of the buildings have connecting roofs and fire escapes. 
shawn 
Alright I’m going.  Over.
Tom sits back, satisfied, then he remembers the camera, he walks over to it and turns it on.

Tom

I’ll fill you in on the details later, but… today is March Thirtieth, day twenty two, and I think that maybe, just maybe, every thing is going to be alright.



Fade to Black.
Act I

SCene III
SETTING:
An Isolated Building
AT RISE:
The sky is filling with dark clouds.  TOM is Pacing back and fourth.  
shawn 
Hello, are you still there. Over.



Tom rushes back to the microphone 

Tom

Yea, I’m here.  You doin ok?
shawn 
Yea, I’m a little worn out but otherwise I’m fine.
tom

Ok, where are you now?

shawn 
I’m just outside of town… It’s a total mess.  Those things…  they’re everywhere.  I don’t… I don’t know if I can make it through town.  

tom

Hey I know you can do this.  It’s a small town and most people probably got out just as the outbreak was starting.  Just stay low and keep quiet, over.
shawn 
Ok, ok, but how do I get to the station.
Tom pulls out his maps and begins going through them. 

tom

What road are you on now? . 
shawn 
81 south.
tom

Ok, that should change into market street as you enter town.  You’re gonna wanna turn right the first chance you get so that you have access to the fire escapes and rear entrances of the buildings on main street.  Got that?  Over.
shawn 
Yea ok, but how far am I going.

tom

The station is just past eighth street.

shawn 
Ok.  I’ve got it.  Over and out.




Fade to black. 
Act i

Scene IV
SETTING:
An Isolated Building
AT RISE:
The sky is filling with dark clouds.  TOM is Pacing back and fourth.  
tom
C’mon.




Tom’s pacing becomes more frantic.

tom

She should be there by now.  No it’s ok… right? she’s just… she’s just taking her time, being careful.




He goes over to quisso’s cage.  

Tom

She’s fine right? She’s gotta be fine right?

He turns away from the cage and goes back to pacing 

tom

I should call, check on her.




He goes to the microphone and grabs it 

Tom

I’ve gotta… no… fuck… you can’t call, you’ll give away his position, you never give away another soldier’s position!

He forces himself to put the microphone down.

Tom

Right, right… I’ve gotta… I’ve gotta wait.
Tom goes to and sits in the arm chair. 

Tom
It’s ok.  It’s ok.  I’m better now.  No more freak outs.

He can’t stay still.  His nerves get the better of him.  He gets up and starts to turn to the radio. 

Tom

What are you doing?  I’ve gotta call, she could be- sit the fuck down right now, the only thing she needs is for your ass to be alert, ready, and thinking clearly when she call for instructions on what to do next.  Do you understand?  Yes sir.

He sits at the radio, this time with the determination and composure of a trained soldier. 
shawn 
Hey, you still there?  Over.

tom

Yes, I’m here, what’s your position.

shawn 
I’m in a stairwell, I think the radio station-



Under her dialogue, a faint moan is heard. 
Tom

What he hell was that, turn around.

shawn 
Shit…

We hear the sound of the radio hitting the ground and the sound of a struggle. Then, nothing. 

Tom

What’s going on over there?




Static 

Tom

What is happening, respond…




Static 

Tom

I, Repeat, what is happening, over.
shawn 
Damn, you think you could give a girl a second to kill a zombie and fix her fucking radio before demanding a status report?

Tom

Right, I just… sorry, your voice is the first one I’ve heard in a while.
shawn 
It’s ok…  Hey, I think I’m in the building next to that radio station.

tom

Alright, you may need to go into one of the apartments but you should be able to find a door or window with roof access.

shawn 
I hope so, there’s no heading back out the way I came.

tom

Did you secure the door?

shawn 
Yea, I think it should hold.  Hey uh…

tom

Yea?

shawn 
Listen, I’m gonna turn my radio off and leave it here.  I can move better without it, and then I wouldn’t need to worry about it picking up static and luring those things in. 

tom
Alright, yea, that’s a good idea.

shawn 
I’ll call back in as soon as I can.

tom

Ok, just be careful.

shawn 
I will, over and out.

Tom remains motionless at the microphone.  Fade to black. 
Act i

Scene v
SETTING:
An Isolated Building
AT RISE:
TOM is asleep in his chair.  The maps are scattered everywhere. 

shawn 
Hey, you still there?

Pause
shawn 
Hello, are you still there?  Over. 
tom
Yea, uh, yea.  What is your position?  Over.

shawn 
I’ve made it into the station.  Over.

tom

Are you still doing ok?

shawn 
Yea, I’ve had a couple of close calls but otherwise I’m fine.
Tom begins going through blueprints and schematics. 
tom

Good, what does it look like in there?

shawn 
Everything seems to be in pretty good shape.  But there’s no power.

tom

Not a problem, every radio station has a generator in it.  Just go to the first floor, exit the stairwell, and take the first door on the right. 

shawn 
Hey man, how do you know all this stuff.

Tom

It’s my dad.  When he finished his term in the army he was pretty fucked up.  Post Traumatic stress disorder.  He started imagining all of these conspiracies that were happening all around him.  He started preparing for the end of all civilization.  He collected dried foods, maps, guns, everything you could need to survive.  I probably have floor plans and schematics for any building I could need to get into within fifty miles.
shawn 
So where‘s your dad now?




Long pause 

shawn 
Listen, I’m sorry ya’know, if you don’t want to talk about it…

tom

No it’s ok.  I was supposed to meet him here.  Me, him, and my sister were all supposed to meet here if anything ever happened.  I guess, I guess they got caught off guard.  I don’t know…

shawn 
I’m sorry man.

tom

No, it’s ok, I’m sure they’re just holed up some where else.
shawn 
Yea, definitely.

Tom

Well you should get going, you don’t want to get stuck in there without any power for the night.
shawn 
You’re right, I’m on my way.  Oh, hey, one more thing, do you have a working FM radio?

tom

Yea, I think so.

shawn 
Alright, get it out and turn to 95.5.  I saw something on the third floor right before I called you.  

Tom

What is it.

shawn 
You’ll see, or hear… you know what I mean.
Tom goes into the other room and grabs a small fm radio boombox.  He tunes in 95.5 and after a moment we hear the sound of a zombie’s tortured moan.
tom
Fuck.

He shuts off the radio and takes a moment to regain his composure. 

shawn 
Can you hear it?

Tom

What the hell?

shawn 
That thing was still broadcasting.

tom

Can It get out?

shawn 
No. that booth is locked up pretty good.  I’m gonna shut off the broadcast but I don’t really see a need to take it out. 

Tom

I guess…  Hopefully the other broadcasting stations are still working.
shawn 
I saw at least one that looked fine.  Hey man, I passed an office with a nice couch in it.  I’m gonna block it off from the inside and try to get some sleep.
tom
Sounds good.  Just make sure that the door is secure.  No telling how many of those things could be hiding in the building. 

shawn 
Don’t worry, I’m not taking any chances.  Good night.

tom

Wait, just one more thing.

shawn 
Yea?

tom
If something happens… If something goes wrong, just let me know.  I don’t think I could take not knowing.
shawn 
Sure.  Good night.
tom

Goodnight.  Nice job soldier.
Fade to black

Act I
Scene vi
SETTING:
An Isolated Building
AT RISE:
The sky is blocked out with black clouds.  TOM is sitting at the radio with a checker board in front of him.  
Tom

You sure you wanna do that?

shawn 
Yes, I’m sure, just move the piece already.

Tom

Alright, just trying to save you from yourself.

shawn 
Shut up and move.

Tom

Alright, so get this.  B5 is going to jump C4 and E2.  King me.




Long pause. 

shawn 
You know what, screw you.  I’m done, that’s game.

Tom

Your not gonna play it out.

shawn 
Naw, I’m done, besides there’s lots of work to be done over here.  I’ll check in later, k.

Tom

Alright, I’ll talk to you in a bit.  Oh shit, Rebecca wait.

shawn 
What is it?

Tom

Hold on just stay with me for a second.
Tom goes to the camera and switches it on, then 

goes back to the microphone.
tom

Smile man, you’re on candid camera.

shawn 
Uh, hi, you’re getting my good side right?

Tom

That all depends, are you talking out your ass.

shawn 
Yea, yea, very funny, I’m gonna go, just fill me in later.

Tom

Be careful.
shawn 
Always.

Tom gets a bug trap with a lid on it from the closet, opens it, looks in and feeds the contents to quisso while he talks. 

Tom

There ya go buddy.




He sets the can down and talks to the camera. 

Tom

Ok so it’s been a couple of days since our last talk, sorry.  Today is day twenty four, april first, and all of this has been one giant hoax, april fools.  God, I wish that was true.  But, gotta keep the old traditions going ya’know; holidays, celebrations, humor.  I wonder if we’ll still have those springy snake in a peanut can joke things when we reestablish civilization…  Oh, yea, right, uh, that girl on the radio, she’s another survivor.  I sorta helped get her to some where safe.  Seems like a great girl, kinda sucks at checkers though.  Her and a few of his friends, and family, they stole a chopper from a military base in Pittsburgh that got overrun.  Apparently the brass didn’t want anyone leaving and tried to shoot ‘em down.  They’d been making pit stops between there and here and… well, you can only keep an engine running for so long without new parts and a professional mechanic.  On a side note, I’ve got a status report for ya.  My supplies are holding up pretty well but it’s getting cold out, colder than it should be for this time of year, and I’m having trouble caching food for quisso.  I’ve got enough for now but…  Alright, I’ll let you know if there are more developments.  See’ya.

He turns off the camera then goes through the process of changing the bug traps.  We here the moans of dozens of zombies outside whenever a window is open.  He checks the old traps but doesn’t seem to have caught anything.  
Tom
Don’t worry buddy.  The rescue crews will be here any day now.  They’ve gotta still be coming right?  Yea, they’ve gotta be…



Fade to black 
Act I

Scene vii
SETTING:
An Isolated Building
AT RISE:
It’s night.  The room is black and there is barely any light coming through the window.  
shawn 
Tom?  Tom you there?

Tom stumbles into the room, turning the lights on. 
shawn 
Are you there? Over.




Tom sits at the microphone and picks it up. 
Tom

Yo, what’s up?

shawn 
I just… I couldn’t sleep.  I keep having these dreams.  Those thing… their faces, I just, I can’t get hem out of my head.

Tom

Yea I know the feeling.

shawn 
Have you been alone this whole time?

Tom

Just me and my lizard… and quisso, and now there’s you.

shawn 
How do you do it, I mean, I had people with me until the chopper went down.  I think I would’ve gone nuts.
tom

Yea… I… I don’t know.  I just keep talking, It keeps my brain going.  I’ve got the camera, and quisso, and, and now you.  I just keep in mind that everything is going to be ok.
shawn 
Yea… hey Tom.

Tom

Yea?

shawn 
I’m starting to forget what people’ faces looked like.  My fiancé, my parents… I never thought… and then the faces I can’t get out of my head are these things… I miss my memories

Tom

It’s ok, it’s natural to forget when you don’t have video, and email, and pictures reminding you of things every day.  Just don’t let yourself obsess on the details. The people you remember, it’s more important how you remember them… than how they really were, nothing can change what those people meant to you, and that’s all that matters.  

shawn 
I just wish I could remember, like their faces, and their voices...

Tom

Listen to me, what those people looked like doesn’t matter, it’s not important.  I had a day, it was right before I stopped going outside.  I had set these traps so I could go out and kill these things without needing to risk getting bit, and… and I went outside and I saw one, it was struggling to get out of a trap, and it looked at me, and under its hair, and blood, and… I though I was looking at my sister.  I thought my little sister was there, stuck in this bear trap, trying to get to me so she could chew my face off.  I had to kill her.  I bashed her skull in and then I came inside and I found some old pictures.  It wasn’t her, but damn… so believe me when I say, if you can’t look at a picture that proves that the next brain eating pile of rotten meat isn’t you husband, or nephew, or best friend from junior college, then just forget what those people look like and remember who they were.  Got it?
shawn 
Yea I got it.

Tom

Good.

shawn 
Tom.

Tom

Yea?

shawn 
I’m sorry.

Tom

I know, so am I.
END ACT I
ACT II

Scene I
SETTING:
An Isolated Building

AT RISE:
Tom enters, he is dressed warmly.  It is morning but the sky is overcast.
Tom

I think it’s may seventh.  That makes it almost two months in this place.  I’m starting to run low on supplies, I don’t know how much longer thing’s will hold out, and I’m getting sick of the same food over and over again.  On another note, it’s gotten colder.  It should be spring and instead the temperature is dropping.  On the upside, I am anxiously awaiting the first broadcast of Radio Rebecca.  I’ve been assured that it will be an instant success with it’s target demographic.

Shawn

Hey, you there?

tom

Yup.
Shawn

Well I think that’s everything.

Tom

You’re sure about this?

Shawn

Trust me, I know what I’m doing… I think.

Tom

Alright, well I’m ready, go for it.

There is a long pause and then Gorillaz last living souls begins playing across the radio. 

Tom
Oh c’mon, that’s the first song you pick.

Shawn

What, too soon?

tom

Ya’think?  C’mon, anything but that.

Shawn

Alright fine, but if we end up in the history books for my post-apocalypse radio broadcasts, I’m telling them that that was the first song I played. 

Tom

Why that song?

Shawn

It’s so perfect.  It’s like when MTV played video killed the radio star as it’s first video.
Tom

Alright, whatever, but for the sake of my sanity please play something else.

Shawn

Fine.




Another song begins playing. 
tom

Much better.

shawn

I never realized how good it can feel to just sit and listen to the radio.

Tom

It’s really great.  Dad was really prepared for things in the “keep alive” category, but I don’t think he thought very much about how boring, or lonely, it can be in here.

Shawn
Or maybe he had some voices keeping him company.




Laughs 

tom

Yea, maybe…




Long pause 

tom

Ya’know, I think that for the next time someone falls from the sky I need to find a Television station to guide them to.

Shawn

That’d be nice.  To just be able to sit back, veg-out, and completely ignore the outside world.

tom

We could just turn on the TV and there’d be like die hard, or terminator.

Shawn

Or one of those late night skinimax flicks.

Tom

That would be amazing.

Shawn

That’s fucking gross.

Tom

Hey, you suggested it.

Shawn
Ok, so this is going to make me sound really dumb, but, who played the terminator.

Tom

Seriously?

Shawn

Yea, it’s like, right on the tip of my tongue and I can’t quite think of it.

Tom

C’mon man, it’s Arnold Shwartzeneger.

Shawn

Right, right.  I remember now.

Tom

The governator.
Shawn

Great movie.
Tom

Yea it was so fucking hardcore.

shawn

Ok, so another dumb question, what was the name of the guy in the evil dead movies.

tom

The character or the actor?

shawn

The actor.
tom

Bruce fucking Campbell, I mean c’mon.

shawn

Now there’s a guy we could really use right now.

tom

Yea, he’d be out there killing those fucking zombies with a chainsaw.

shawn

To bad there’s probably no one else in the world who’s awesome enough to pull that off.

tom

Yea well, no one, except me.

shawn

Yea right.

tom

No really, I could pull that off.

shawn

You’d last three minutes before you dropped the thing and cut you’re leg off.
tom

No way

shawn

Besides, there’d be like zombie bile flying everywhere.  There’s no way you’d avoid getting it in like your eyes, or your mouth, and I’m sure that can’t be good for you.

tom

Alright, you’ve got me there.

Shawn

It would be awesome though

tom

Definitely.
Shawn

Hey Tom.

Tom

Yea?

Shawn

Thanks, for everything.

tom

Not a problem, I mean, we’re all in this together right.

shawn

Yea, we are, but just the same, thanks.



Long pause 

sHawn

So listen, I’ve been looking around here and I think I can set up a recording on a loop on an AM signal so that if anyone comes through the area, or if there’s anyone else hiding out there, they’ll know we’re here. 

Tom

I think that’s a great idea, and with that playing, we won’t need to worry about missing the rescue crews when they come through.

Shawn

Tom, do you really think the rescue crews are still coming?

Tom

Yea, don’t you?

Shawn

I don’t know, it was pretty bad in Pittsburgh.  It just sorta seemed like the rescue crews were making things worse.  They weren’t able to distinguish between the healthy and the sick.  That’s why we stole that helicopter.  We knew that some of those people weren’t getting any better, but the doctors, the soldiers, no one was listening.  When the hand is infected you cut it off to save the arm.  Isn’t that what you’re supposed to do?  A lot of people died in there because of the stubbornness of a few doctors.
Tom

Rebecca, I… 

Shawn

It’s ok.  I just… I don’t have a lot of faith in the people that used to be in charge…  I better go set up that recording, just in case.

Tom

Alright, I’ll talk to you later. 

He sets the microphone down.


  
tom
They aren’t coming are they? 

Fade to black
ACT II

Scene II
SETTING:
An Isolated Building
AT RISE:
Tom is dressed warmly and once again sitting at the radio with a checker board in front of him.  The sky is filled with black clouds.
shawn
Are you sure you wanna do that?
Tom

Yea I’m sure.  Just move the piece already.

Shawn

I think the student has become the teacher.

tom

Would you just move the piece already.

Shawn

B3 jumps C2 and E3.  

tom

Well it was bound to happen sooner or later.

Shawn

Good game.  Feels good to finally win one.

tom

Yea, well, it feels good to have to try to win for a change.

Shawn

Ok, so, in celebration of my first win, and as a gift to my checkers teacher, I’ve got something I want you to hear.

Tom

What is it?

Shawn

Just turn on your radio and listen.  You’re gonna love it.




 Tom gets out his radio and turns it on.

shawn

You ready?
tom

Yea, ok, hit it.

Over the radio we hear the sounds of a zombie hoard and then gunshots.  The next lines are heard over the radio.

Shawn

What the hell is going on out there?  Holy shit.

Arnold

Hasta la vista baby.

Bruce

Come get some.

Shawn

It’s the most awesome rescue party ever.

We hear the sound of a chainsaw and the door being kicked or blown in. 

Arnold

Come with me if you want to live.

Shawn

You guys are soo badass.

Bruce

Good, bad, I’m the guy with the gun.

Shawn

Aright guys, we have to go rescue my friend Tom.  Do one of you have a gun I can use?

Bruce

The twelve-gauge double-barreled Remington. S-Mart's top of the line. You can find this in the sporting goods department. That's right, this sweet baby was made in Grand Rapids, Michigan. Retails for about a hundred and nine, ninety five. It's got a walnut stock, cobalt blue steel, and a hair trigger. That's right. Shop smart. Shop S-Mart.
Shawn

Let’s rock and roll.

We hear a montage of zombie moans, gunshots, and chainsaw sounds and combat yelling. 

Tom

No way.
We once again hear the sound’s of a chainsaw and the door being kicked or blown in.
tom

It’s Arnold Swartzeneger and Bruce fucking Campbell.

Shawn

Lets go.

Tom

Definitely.



We hear another zombie combat montage.
tom

Zombies got Arnold Scwartzeneger.

Shawn

Oh shit!
Arnold
I’ll be back.

Bruce

You’re going down!

Shawn

Bruce look out!

Bruce

Son of a…!

Shawn

Oh no, the zombies got Bruce Campbell, and there’s no one hardcore enough to use his chainsaw.

Tom

No one, except me.

We hear the sounds of a chainsaw ripping through zombies. 

Shawn

You did it man.  You saved the entire human race from the zombie apocalypse.

Tom

Yea it was s fucking hardcore.

That is the last line of the recording.  Tom has been soaking it in the entire time. 

shawn

What do you think.

tom

Dude…

Shawn

Well?

Tom

That was awesome!!!

Shawn

I know right.

Tom

That must’ve taken days to put together.  How long have you been recording me.

shawn

Not too long, you gave me a really great opportunity the other day.

tom

How did you put that all together?

shawn

There’s just some great equipment in here, and some guy left a bunch of cd’s filled with these movie audio quotes.  I just tok everything and put some of my sleepless nights to good use.

tom

Well… thanks, really.  I needed that.

shawn

Hey man I needed it to.  I’m gonna go work on some new stuff.
tom

I look forward to hearing it.

shawn

Later man.




Tom walks over t quisso’s cage. 

Tom

You hear that buddy?  That was soo awesome.  I just wish we could do something for her like that.  Damn it dad.  Why couldn’t you own a single fucking DVD.  You don’t need that shit.  It just makes you lose focus.  Fuck you, some of us need that shit.  Sometimes… sometime some of us need to lose focus.  You’re just weak.  And you’re fucking crazy.




Fade to black. 

ACT II

Scene III
SETTING:
An Isolated Building
AT RISE:
Tom enters, he is dressed warmly.  It is morning but the sky is overcast.  He gets up and goes to the window to check the traps for food for quisso.  When he opens the window the sound of moaning is nearly deafening.  Tom barely seems to notice.  He looks in the trap, sees that it is empty, and puts it back.  

Tom

Nothing.




He walks over to the cage. 

Tom

Don’t worry buddy, I’ll get you some food soon.
He walks back to the window and looks out.  In a moment he seems shocked by what he sees.  It has begun snowing.  He opens the window and sticks his hand outside.  He pulls it back in and examines his hand to find that the snow is actually grey soot.  He walks over to the camera and turns it back on.
Tom

Ok so I don’t know how well you can see this but there is ash falling from the sky.  I thought it was snow but it is definitely some sort of ash or soot.  

He turns the TV on, changes the channel several times before kicking it in frustration.

Tom

Fuck TV Fuck internet, ya’know we were so used to knowing everything we wanted to know at the click of a button and now…  I’d give my left nut to be able to go on cnn dot com and get five minuets worth of fucking information.  Damn it.

shawn 
Tom, you there? Over

Tom

Yea.

shawn 
You see‘in this man?
Tom
Yea I know it’s pretty fucked up.  I think somebody must’ve dropped the bomb.

shawn 
What?

Tom

A nuke, that’s the only thing I can think of that would cause ash to fall from the sky.




Pause.

shawn 
No, no fuck the ash man, ok, so I was just out on the roof, and way off in the distance I saw fireworks.




Pause. 

Tom
Fireworks?
shawn 
Yes fireworks.

Tom

Like bombs, or ordinance fire, or…

shawn 
No man, I mean like fourth of fucking July, here comes the mother fucking cavalry fireworks.




Long pause. 
shawn 
Well, are you going to say something, or I am gonna need to clean brains off your fucking ceiling in a couple of days because of the way I just blew your mind.

Tom begins laughing uncontrollably, and celebrating. 

shawn 
Seriously man, are you still there?
Tom

I just… I just cant believe it.  The rescue crews are finally here.  How far away did it seem like they were?
shawn 
I don’t know, a pretty good distance, but still… I guess you were right, help was on the way the whole time.

tom

Yea…

shawn 
Listen I’m gonna start making some signs to hang off the roof so they know I’m still here.

Tom

Ok good, just be careful I don’t want you getting bit the day before we get rescued.

shawn 
No problem.  Hey I found a bottle of champagne in here, we are soo splitting it when we finally meet in person.

Tom

Abolutely.  I’ll talk to you later man.
shawn 
I’ll see ya soon.

Tom sits in amazement for a moment before going to the closet and taking out his crowbar and a box of photos.  He opens the box of photos and looks at the one on top and sits in the chair. 

Tom

You were right.  The house, the food…  The rescue crews are coming.  It’s finally gonna go back to normal.  Thanks.  I just…  I just wish you were here to see it.  



Fade to black.


 
ACT II

Scene IV
SETTING:
An Isolated Building
AT RISE:
Tom enters, he is dressed warmly.  A backpack loaded with supplies, equipment, and his rifle sits by the door.  Tom enters and looks out the window.  He comes down and goes to the camera and turns it on.

Tom
May eighth, this could be my last day here.  I can’t wait to look back on this video ten years from now…




Thinks for a moment. 
Tom

Yea, that came out right.  Rebecca saw signs of possible rescue crews yesterday.  We think they were celebrating the clearing out of Rochester.  We think they should be here in the next two or three days.  I’ll make sure you get a good view of the rescue party coming in.




He gets up and goes towards the cage.
Tom

This is it quisso we’re finally…  Quisso?

The lizard is dead.  He picks it up and Holds it.

Tom

I’m sorry sis, I tried, I just… we were so close… so fucking close… damn it, why now…
He goes to the closet and gets a box and roots through the box of photos until he finds an old Polaroid photo.  He then gets a wire hanger and bends it into the shape of a cross before placing quisso on the box.  He puts the box in the aquarium and tapes the photo to the cross before affixing the cross to the aquarium.
Tom

  I’m gonna miss you.

Notices that the camera is still on.  He goes and turns it off.  Fade to black. 

ACT II

Scene V
SETTING:
An Isolated Building
AT RISE:
It is later in the same afternoon as the previous scene.  Tom is sitting at the radio with a map.
shawn 
You ready to get the hell out of there?

Tom

Yes.  I am.

shawn 
You ok, man?  You don’t sound too happy to get rescued… Something happen?

Tom

I’m fine.  Do you have the map?

shawn 
Uh, yea I got it.  Where are we going?
Tom

You’re gonna take 25 west for ten miles then 114 S.  
shawn 
Ok, I got it.
Tom

After five miles on that road you’ll come to a mailbox and a ton of no trespassing signs.  If you look back off the road you’ll see a gray building surrounded by those things.  That’s where I am.
Shawn

Ok. 

Long Pause
Shawn

Tom, are you sure everything’s ok?
tom

Do you know what a death token is?

Shawn

I don’t think so.

tom

It’s like, when someone dies, or is about to die, something happens, or you see something, and you know.

Shawn

Tom, what happened?

tom

Quisso died.

Shawn

I’m so sorry.

tom

It’s just that… When my sister went to college, I was like, freaking out because I was worried about her.  She gave me this little chameleon and told me to take care of it.  She said it was like a little piece of herself, and as long as I took care of it, it would be like I was taking care of her.  Now… I failed.  I couldn’t take care of the one thing she entrusted to me, and I’ve got the awful feeling in the pit of my stomach that she’s gone too.
shawn
No way, if I’ve learned one thing from you, it’s that you can’t give up hope.  Don’t buy into that superstitious bullshit. She could still be out there, safe, hiding in a shopping mall or something.

tom

Yea, something.  You should probably get back to watching for the rescue crews.
Voice

Alright, just don’t do anything crazy ok.

tom

Yea fine.
Tom pulls a photo from his shirt pocket.  He stares at it for moment and then goes and looks out the window.
Tom
You do realize they’ll never make it to you with all of those things out there.  I’m not worried.  Think about it, the number of them out there, no way they can get to you with out loosing someone.  If they’ve made it this far I’m sure they’ll be fine.  Think about it, are you really worth them losing someone on their way here, or maybe two people, or three…  You’re gonna put people in harms way just to save your sorry ass?  Shut up.  
By this point he has come down from the window and is pacing through the room. 
Tom
You’re probably right though, I mean the only thing they have to contend with are those slow moving hunger driven monstrosities.  They’re slow, clumsy, easy to maneuver around, it’s not like they might have to contend with things like bear trap or land mines, oh wait.  No, no, those things already set off all the traps, they had to have.  Are you sure Tom, did you count every explosion, can you see that every metal jaw is closed tight around a leg out there.  Well can you? Answer me damn it.  No sir.  That’s real smooth Tom, What if your little lady friend over there leads the charge to get in, then what?  Does She know not to let weight off a foot that lands on a set mine.  All you do is wreck things.  That’s all you’ve ever done.  That’s not true.  You couldn’t save anyone, your sister, your mother…  Fuck you, you were the one who always prepared for this stuff, where were you.  I warned you time and time again, and you were the one who never listened.  You left.  I left because I knew you would just drag me down if the shit hit the fan, and now you’ve drug everyone else down with you.  You couldn’t even keep one tiny little lizard alive.  You’re just a sorry excuse for a man…  Just leave me alone.  You gonna sit there and cry or are you gonna do something?  Leave me alone. 

On the last line he crumples up the photo in his hand and throws it.  He collapses and gets to the wall. 
Tom
I don’t need you anymore.  I don’t need you.




Fade to black 

ACT II

Scene VI
SETTING:
An Isolated Building
AT RISE:
Tom is sitting at the microphone.  He is packed and ready to leave.  The crumpled up photo is still on the floor.  The camera is on.
shawn 
Alright man I think we’re all set.  I can see them in the distance.  Probably, eight or nine vehicles.

Tom

Good.  How soon do you think they’ll be close enough for you to signal.

shawn 
Maybe five minutes or so.  Damn it feels good.

Tom

I know, so, you going back to Pittsburgh?

shawn 
No,I can’t go back there.  I don’t know though, I always thought L.A. would be nice.  Where are you headed.

Tom

Anywhere but here.
shawn
I hear ya, but don’t you have somewhere you’d wanna go.
Tom

No.  I think I might just tag along to L.A.  If you don’t mind.

shawn 
Yea, of course, hell I’d be fertilizing some trees, or wandering around with a mighty hunger for fresh brains if not for you, you’re welcome any where that I go.

Tom

Great.  

shawn 
Alright here they come.  Hey I’m up here.  Ok they see me.  Hey, I’m alive in here, hey, there’s-




The sound of gunshots is heard. 
shawn 
Hey I’m alive I’m not bit, I’m healthy.

More gunshots are heard and then the sound of the radio being dropped; then static. 

Tom
Rebecca are you there, repeat are you there.




Silence 
Tom

Rebecca, are you still receiving, over.

Tom begins pacing the room, he grabs his things and goes to the door but cant seem to pull himself to leave.  After several attempts stops and looks to the photo.  He goes to it, hesitates, then picks it up, uncrumples it, and looks at it. 
Tom

I can’t do it.  Rebecca needs me and…  Stand up soldier, I said stand the fuck up.




He stands. 
Tom

What have I told you?  Never abandon another soldier. What? Never abandon another soldier, sir. Now get the fuck out there.  I can’t there’s- shut up, before I shut you up, and get out that door.  But- No maggot, there are no buts, your friend is in trouble and all you can do is sit here and wimper.  Get out there and knock some fucking heads.  I can’t, sir, I- You can’t what?  You’ve sat in here all safe and sound doing nothing but existing, and that’s the same thing those rotting hunks of flesh out there do.  Nothing has changed, you never live your life, your always so safe, you always just exist, nothing more.  Now, I’m gonna tell you one last time, get out there and show those walking corpses that we’re better than them, show them what it means to be alive, Do you hear me soldier?  Sir yes, Sir.  Now get moving. Sir, I can’t, sir.  It’s ok soldier.  I can. You’ve been relieved of duty.

His stance has changed and he charges out the door.  We hear the sound of many moans.  

shawn 
Tom are you there?  Tom I don’t know if you can hear this, but they’ve shot me.  I don’t know if I’m gonna make it.  Don’t worry about it though, I destroyed the map in case they get in here so they can’t find you.  At least you’ll be safe.  Just don’t worry about me.  Stay safe.  Stay alive. Over.
We fade to black and a projection screen lights up.  For a moment it is video of happier times.  Then it becomes the recording from tom’s first day. 
Tom

Alright, uh, today is march sixth, um, I guess… day one.  My name is Tom Richards, and  uh, last night… well, something happened.  I’m not sure what but I do know that it’s turning people into these… uh, creatures, and it’s not safe out there anymore.  There are brownouts, and traffic jams, and all the phone lines are busy, even cell phones.  Has that ever happened before, not even being able to get through to voicemail.  Alright, so I thought making a video journal would be a good way to pass the time.  It might also give me something to look back at when this is all over.  My sister is supposed to be here, but with the chaos outside she might be holed up somewhere else.  It’s ok sis, I’ve got quisso, I’m still taking good care of him for you.  Well, I think that’s everything for now.  Oh, uh one last thing: if you’re watching this, either you’re me or, or something has gone horribly wrong and I didn’t make it.  This is a picture of my sister and me.  Please tell her I’m sorry I couldn’t make it to her, I’m sorry I couldn’t be there, and I’ll always be looking out for her, even when I can’t.  

The End
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